Uses of Blood 
· Mayan Kings Rituals

· Aboriginal Australian Youth Initiation Ceremonies

· Blood poured on statues in Mali

· Sacrificial Water Buffaloes in Borneo

· Performance Artists and Orlan (Redesigning herself though plastic surgery to resemble famous women in Western Art)

Properties of blood 
· Like wet paint

· “Eye catching hue with a glossy sheen”

· Sticks to surfaces

· It’s our human essence
· Can be holy or noble

· Signifies loss of virginity/passage to adulthood

· Dangerous/Blood of AIDS or Syphilis

Art as Ritual
· Objects/acts acquire significance through use in a shared belief system

· Diamanda Galás – “Plague Mass” Operatic wizardry, light shows, and blood

· Hermann Nitsch – “Orgies Mystery Theatre” Catharsis through music, painting, wine-pressing, blood and entrails. www.nitsch.org
· Judeo-Christian and Greco Roman Traditions 

· Sacrifices– Agamemnon and Abraham

· Blood of Jesus as Sacrament

· Homeric Heroes
· Roman Tragedies (Lucan and Seneca)

· Renaissance Paintings

· Shakespearian Tragedies
Ritual Theory does not account for Modern Art (p.6)
· Clarity and Agreement on purpose are essential to ritual

· Reinforces relationship to God or nature 

· Utilizes shared gestures

· Modern art lacks the pervasive community beliefs to provide a basis for catharsis, sacrifice or initiation. 
· Modern art can produce shock or sense of abandonment

· Ron Athley-HIV positive performance artist in Minneapolis- Hung blood soaked rags of a fellow performer over the audiences heads. 
· Marilyn Manson
· ArtForum
Shock Value

· John Dewey- Blood is used to create shock value which sells art 

· Damien Hirst – Animals in Vitrines – “The Physical Impossibility of Death in the Mind of Someone Living” (1991)

· Sensation exhibit at Brooklyn Museum of Art (1999)  – “Virgin Mary” – Chris Ofili – Used Elephant Dung
· Andres Serrano – “Piss Christ” (1987)

· Robert Maplethorpe’s “Jim, Tom, and Sausalito” (1977) Showed one man urinating into the mouth of another

“Artwork that uses blood or urine enters into the public sphere without the context of either well-understood ritual significance or artistic redemption through beauty.” (p.7)

Examples of traditional works that satisfies most people’s concept of art: (p.7-8)
· Sistine Chapel: Bloody scenes are beautifully rendered and have a clear moral aim.
· Botticelli’s “Venus”

· Michelangelo’s “David”

Modern Art Theory (p. 8)
· Aisthesis – Greek word for sensation or perception
· Aesthetics – coined by Alexander Baumgarten (1714 -1762)

· David Hume (1711-1776)

·  Education and experience lead to good taste

· Taste- “A refined ability to perceive quality in an artwork” (P.9)

· Problem: How can you prove that your taste is better than mine?

· Consensus among “men of taste” will lead to a universal standard of taste

· Contemporary Criticism: Hume’s “men of excellence” acquire taste trough cultural indoctrination.

· Immanuel Kant (1724-1804)

· More interested in Judgments of Beauty than of Taste

· Beauty is grounded in the features of the artwork itself, not personal preferences.

· Attempted to describe human abilities to perceive and categorize the world around us.

· Interplay among mental faculties: Perception, Imagination, intellect (judgement)

· Taste is intersubjective: People with good taste tend to agree with each other.
· Believed that judgments of beauty were grounded in the real world, even thought they were not actually ‘objective’.

· Predecessor to modern scientific psychologists

· Kant noticed that we apply labels or concepts to objects to classify sensory inputs that suit a purpose.
· Beautiful objects have “purposiveness without purpose”

“Purposiveness without purpose” (p. 12)
· Features of an object of beauty occasion us to label them despite them not having a purpose. 
· The object’s textures and colors prompts us to label it as “right” (i.e. a rose) 
· Purposive objects elicit pleasure.
· Beautiful objects must remain disinterested. They cannot serve a pleasurable function.  (i.e. a strawberry, erotic paintings.)
· Did not believe that God played an explanatory role in theories of art. 

· To make art requires human genius.

· An object of beauty will stimulate the emotions, intellect, and imagination.

· Viewers will respond with distanced enjoyment.

Kant’s Influence
· Theories of Aesthetics Response

· Distance and Neutrality

· Aesthetics used to urge viewers to appreciate artists:

· Cezanne, Picasso, Pollock

· Influenced writers
· Clive Bell (1881-1964) – “Significant form” over content. Detached from life and politics (1914)

· Edward Bullough (1880-1934) – “Psychical Distance” required to appreciate art (1912)

· Clement Greenberg (1909-1994) – form is the quality through which painting or sculpture refers to its medium and to its own conditions of creation.
· Enlightenment values used to justify Serrano’s and Mapplethorpe’s work at trials based on their beauty.
Defending Serrano

· Lippard’s defense
· Formal and material properties (60” x 40” Cibachrome) 

· Content – Crucifix, monumental, deep golden glow

· Context – Title “Piss Christ” changes the way in which the image is viewed

Context

· Simultaneously reverential and revolting

· Serrano is Honduran/Afro-Cuban and does not see bodily fluids as shameful, but natural

· Bodily suffering and bodily fluids in Catholicism have been sources of religious power and strength (20)

· Previous work involving urine with various figures ranging from Satan to the Pope. 

Meaning

· Condemnation of a culture that only superficially adheres to the tenets of a religion without fully endorsing its values. (20)
· Denounces religious institutions, not the religion itself (Serrano)
· Our commercial culture cheapens Christianity and its icons. (Serrano)
Themes and Artistic Antecedents
· Strong ties to Spanish history of art (21)
· Francisco Goya

· Louis Buñuel

Francisco Goya Lucientes (1746 – 1828)
· American Revolution, French Revolution, French and Spanish Peninsular War

· Official painter to king of Spain 1779
· Sex and Politics influenced his art. (Naked Maja brought him in front of the Spanish Inquisition.)
· Painted battles, revolts, and assassinations (The Executions of May 3, 1808)

· Uses imagery taken from paintings of martyred saints to depict new political martyrs. (22)
· “The dire possibilities of human nature in extreme crisis.” (22) – “Carichos” series
· Some say Goya’s moral perspective differentiates him from Serrano.

· Serrano’s meaning is too ambiguous.

· Serrano is going for shock value

· However, though Goya did support the French Revolution he also witnessed the atrocities of multiple wars.

· Goya’s  later paintings seem to reject enlightenment hopes and sink into moral nihilism.

· Goya’s Horrific paintings 
· Painted after an illness left him deaf

· “Black Paintings” done on the walls of a room in his house

· “Saturn Devouring One of His Sons”
· “Colossus”
· “Dog Buried in the Sand”
Serrano Vs. Goya

· Serrano’s claim to admire Goya does hold up since Goya combines beauty with great violence

· It is hard to compare a 20th century artist to a “great master”

· It’s difficult to know the motivation of either artist. Goya could be lamenting that human nature is dreadful, and Serrano could be offering a moral critique of established religion.
Ritual vs. Aesthetics

· Contemporary art is not based on ritual (despite the museum experience being somewhat ritualized.)
· Contemporary art is not based on notions of significant form and beauty.

· Contemporary art may be beautiful, but the content is key

· Content need not be beautiful, messages can be negative or morally questionable. 
